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PRISMA 2016, the fourth edition of this annual festival of orchestral music in Powell River, ran two 

weeks from June 13th – 25th.  By way of introducing this year’s Annual Report I will simply reproduce an 

extract from the online column written by Mike Robinson and published on July 22nd by Troy Media. 

 

Imagine that you could create an instant international orchestra in a BC small town 

Close your eyes. Imagine creating an international summer music academy in Powell River, on the upper 

Sunshine Coast. You could start by picking a charismatic maestro with global musical connections. How 

about the maestro of the Moscow Symphony Orchestra? Maybe then add 20 visiting guest artists to both 

instruct and enthuse the students, including virtuoso performers like cellist Amanda Forsyth. And what 

about students? Perhaps try an internet- based appeal to blooming talents in their late teens and twenties, 

at universities and conservatories worldwide, who would be willing to risk forming and performing in a 

symphony orchestra for two weeks. Imagine receiving over 230 applications and having to choose only 75 to 

80? Imagine flying them in from all over the world to a beautiful BC small town with a broad- based history 

of cultural festivals and creative capital entrepreneurship.  

OK – you can stop imagining now. Because it has all been done, and is about to launch its fourth season. It’s 

called PRISMA: The Pacific Region International Summer Music Academy, a registered charity and BC non- 

profit society, with an active working board of local volunteers. 

This isn’t an initiative of big government or big business – it’s a locally supported festival that everyone buys 

in to, including just under 100 community volunteers, who do everything from scanning concert tickets, to 

building musical instrument storage shelving, to sitting on PRISMA’s board of directors. Support from the 

small PRISMA staff completes the picture in typical Canadian NGO fashion. The entire operation is efficient, 

professional, kind and uncomplaining. Whatever needs to happen to get the job done, gets done. 

Perhaps most important of all, is the ‘example value’ of all this effort on behalf of creating great music. In a 

world that currently seems to focus more on petty nationalism than internationalism, on individual greed 

and economic advancement over group achievements, it is increasingly rare to find a group of people 

dedicated to a magnificent common cause. That is precisely what has happened in Powell River because of 

PRISMA. Seventy- nine students have now returned home to talk about their experience in a small town 

where culture trumps selfishness, and classical music creates friends for life.  

In a world of growing technical complexity, economic disruption, climate change, and governments 

everywhere struggling with seemingly intractable problems, it is wonderful to discover what a group of 

Canadian small town citizens can create from a good idea. There is a good energy that flows from that 

process. In a word: it’s musical. 

 

Mike Robinson 

Troy Media 
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The PRISMA Year, 2016 

Rattenbury 

PRISMA got off to an early start this year, with 

the staging in April of a concert performance of 

the chamber opera ‘Rattenbury’.  A wonderful 

cast headed by the world famous Canadian 

baritone Richard Margison treated us and our 

friends in Comox to two remarkable first 

hearings of this new work, written by Powell River’s own Tobin Stokes.  Once more Maestro 

Arthur Arnold succeeded in breaking new ground by bringing what we believe to be Powell 

River’s first ever live opera performance. 

 

PRISMA on the Beach  

Unlike last year, there were fears that this year’s 

outdoor concert on Willingdon Beach might be 

rained out, but the weather cleared at the last 

minute and we were treated to another 

marvellous festival of food and music.  

Having celebrated the anniversary of the liberation of the Netherlands in 2015, this year we 

were able to celebrate an historical event that is both current and closer to home:   the 

recognition through Treaty of the self-governance and land rights of the Tla’amin Nation.  

Hegus Clint Williams joined Elder Eugene Louie, Mayor Dave Formosa, MLA Nicholas Simons 

and Regional District Chair Patrick 

Brabazon on the stage, and the concert 

programme opened with a new piece 

of work, Anthem of the People, co-

written by Composer-in-Residence 

Tobin Stokes and Drew Blaney of the 

Tla’amin Nation especially for the 

occasion.  The Anthem blended the 

Tla’amin drumming with an orchestral 

theme, and the result was a moving 

metaphor for how very different cultures can work together in mutual support to create 

something stronger than either.  



 
3 

 

Guest Artists and Master Classes 

This year’s Guest Artists, the faculty of the academy, hailed 

from the Netherlands (Maestro  Arthur Arnold, conductor; 

Michael Gieler, viola; and Fokke Van Heel, horn), the USA 

(Herbert Greenberg, violin; Mark Morton, bass; Janet Arms, 

flute and piccolo; and 

Marc Goldberg, bassoon), 

Korea (Sungpil Kim, 

piano), and (of course) 

Canada (Amanda Forsyth, 

cello; Richard Roberts, 

violin; Jasper Wood, 

violin; Andrew Brown, viola; Brian Yoon, cello; Roger Cole, 

oboe; Alain Desgagné, clarinet; Mathieu Harel, bassoon; 

Marcus Goddard, trumpet; Gordon Cherry, trombone; 

Paul Beauchesne, tuba; William Linwood, percussion; Michelle Gott, harp; Megan Skidmore, 

soprano; and Tobin Stokes, composer).  

The instrumental Master Classes given by our Guest Artists proved even more popular this year, 

and Powell River residents showed how much 

they appreciate these opportunities to hear top 

professionals explain some of the complexities of 

their art.  

Many people also attended rehearsals and 

workshops at our new venue, the Jean Pike 

Centre (the ARC).  This proved very well suited, 

and we look forward to using it again next year.  
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Festival Concerts 

From more than 230 applicants, PRISMA 

2016 selected 76 students from Canada, 

the United States and 11 other countries 

(Belgium, China, Dominican Republic, 

Germany, South Korea, Mexico, Peru, 

Poland, Singapore, Spain, and Thailand).  

Already accomplished musicians when 

they arrived, they spent two weeks 

under the tutelage of leading 

professionals learning how to blend 

effectively into a wonderful symphony orchestra.  The outstanding concert performances to 

which we were treated included Rimsky- Korsakov’s Le Coq d’Or Introduction and Wedding 

March (1909); Beethoven’s Triple Concerto for Violin, Cello and Piano (1803); Shostakovich’s 

Symphony No. 5 (1937); and Mahler’s Symphony No. 5 (1904).  

 

 

Concerto Competition 

Once again, the student Concerto Competition, 

which ran throughout the period of PRISMA, 

produced a stunningly high quality of playing 

from the students involved.  The three finalists, 

Trevor Barroero (Marimba), Fangming Shen 

(Violin), and Youngki Lee (Flute) performed 

with the full orchestra, and the judges selected 

Trevor as the winner.  In December he had the unforgettable experience of performing under 

the baton of Maestro Arthur with the Moscow Symphony Orchestra.  
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PRISMA for Kids 

Spring of 2016 again saw PRISMA present in the schools of 

School District #47 as well as the Powell River Christian 

School. 

Music Director Arthur Arnold visited seven of the ten local 

elementary schools.  He was warmly received by teachers 

and students who were keen to learn more about the joy 

and wonder of orchestral music. 

In consultation with the classroom teachers, each of the 
visits was designed so that students could learn more 
about the orchestral compositions, instruments of the 
orchestra as well as the roles of various musicians and of 
the conductor. 

In addition, students at Brooks Secondary had the opportunity to attend a special student 
presentation of the chamber opera, Rattenbury.  This presentation featured excerpts from the 
opera sung by the guest artists as well a commentary by the conductor and the composer—a 
former student, Tobin Stokes. 

 

Sponsors 

One of the founding principles of PRISMA is that the cost of attending the concerts should be 

kept down so that all sectors of the community can have access to this wonderful music.   As a 

result, only a part of the costs of the Festival are covered by ticket sales; the balance must be 

made of contributions from individual members and corporate and institutional sponsors.  The 

outstanding support that we receive from all levels is gratifying, and not only makes the Festival 

financially possible, it also reaffirms that the effort is worthwhile. 

Notable benchmarks in 2016 were: 

 We received over $116,000 in cash and in-kind sponsorship.  This included: 
o New sponsorship from BC Ferries in the new category of ‘Title Sponsor’; 
o $5500 donated for the Rattenbury production; 
o Media and Marketing Communications support from BC Living and Festival 

Seekers reaching over 200,000 people through Sunshine Coast Tourism 
o The Festival profile featured in Zoom Magazine 

 Balfe-Somers Wealth Management were recognized as Founding Sponsor 
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 We were able to professionalize our sponsorship communications, which enabled us to 
give our sponsors extended exposure in marketing materials and social media 
communications 

 We extended sponsorship reach and PRISMA’s profile through the Music Tourism 
initiation/marketing of a PRISMA Tour Package to the Lower Mainland 

 

Impact on Powell River 

Although only in its fifth year of operation, PRISMA has already become a key part of the local 

identity.  Powell River residents not only look forward eagerly to attending the Festival, but also 

take legitimate pride in the fact that a small community can successfully host such a major 

event. 

The impact of PRISMA on the local economy is significant, and gives a substantial return on the 

support given by the City and the Regional District.  Those directly linked to PRISMA generate 

over 1,300 person-nights of paid accommodation, and purchase over 4,500 meals; even these 

numbers, however, are probably dwarfed by the unquantifiable economic activity generated by 

visitors to the Festival.  The finding of the BC Arts Council report that $1 of expenditure on the 

Arts generates $1.87 or economic activity would equate to a net effect on the Powell River 

economy of nearly $900,000! 

PRISMA brings visitors to Powell River in ever-increasing numbers and from ever-increasing 

distances.  They come here for the music, but once they experience everything the region has 

to offer (not least of which is the warmth of the welcome they receive) they are very likely to 

return, and more than a few have made inquiries about taking up permanent residence! 

Finances  

When PRISMA was launched, a firm decision was made that expenditure would always be 

covered by revenue – i.e. we would never operate at a deficit.  We have stuck to that principle, 

and each year of operation we have successfully finished with a small surplus.  Inevitably, this 

leads to the legitimate question of when will we be able to dispense with the grant support 

from the City and Region of Powell River, and the Tla’amin Nation. 

We in PRISMA are tremendously appreciative of the grants and other support that we receive 

from all arms of local government, and the honest answer to the question is ’Never’; without 

these grants we would be unable to cover our costs without significant increase in ticket prices, 

which would undermine another of our founding principles: keeping the music of PRISMA 

accessible to all.  Happily, we know that the local economy receives a boost that represents a 
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good return on the investment represented by the grants. It also proves to provincial and 

federal funding bodies that we have local support, and in this way the local support is leveraged 

and maximized.  

The small surplus that we generate is allowing us to do two things:  build up a reserve fund for 

that dreaded year when torrential rain keeps the public away, and build up the Musical Merit 

Fund to a level that will eventually allow us to offer scholarships to all students, and to ensure 

that the PRISMA orchestra is made up entirely of the absolute best students. 
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Musical Merit Fund 

Since PRISMA 2016, the Musical Merit Fund 

has grown by over $20,000, almost 

doubling the fund in size.  We gratefully 

acknowledge our Musical Merit Fund 

donors for providing this funding to allow 

students to attend PRISMA regardless of 

their financial barriers. 

Thanks to the donors for the Musical Merit 

Fund, PRISMA was able to provide full and partial scholarships to 34 students (i.e. about half of 

our total) from Canada, the United States, China, Germany, South Korea, Mexico, Peru, Poland, 

and Thailand.  

 

On behalf of these students, we want to thank these donors:  

 

 



 
9 

 

‘Au Revoir’, not ‘Goodbye’ 

PRISMA has made great strides over the past two years to become a more ‘professional’ 

organisation, and we have been able to recruit outstanding new personnel to augment the 

wonderfully talented staff we already had.  Nevertheless, we remain heavily dependent on our 

loyal army of local volunteers, and in particular our Board members.  Three in particular should 

be singled out this year, all of them members of the intrepid group of visionaries who made 

PRISMA happen. 

Paul Schachter stepped down from the Board last year when he moved to Victoria, though he 

continues to give us the benefit of his wisdom and experience, particularly in legal matters and 

grant applications.  He is currently guiding us through the intricacies of making the transition to 

the new Societies Act. 

John Silver, for many, has been the face and voice of PRISMA, introducing our concerts from 

the stage and talking on the radio.   His work has gone far beyond that, however, covering all 

aspects of publicity and marketing (including designing T-shirts to placing lawn signs around 

town!)  Living in Vancouver, other commitments have caused him to step away from the Board 

for next year, but we hope to see him back before long. 

Lee Coulter has had a variety of responsibilities in his time with the PRISMA Board, including 

‘Operations’ and ‘Logistics’.  Regardless of his title, however, Lee has put in endless hours 

making sure that every aspect of PRISMA works, whether it involves collecting harps from 

Vancouver or supervising our student accommodations.  Lee is reducing his formal PRISMA 

duties to focus on his involvement with other community groups in Powell River, but we look 

forward to his continued support and advice this year.  

Turnover is natural, and healthy, in any organisation, but these three founding members leave a 

large gap and an even larger store of affection and gratitude behind them. 

 

 


